ADVANCED PLACEMENT® ENGLISH LITERATURE AND COMPOSITION

Section II
Question 1

Suggested time: 40 minutes

(This question counts as one-third of the total essay section score.)

In each of the following poems, the speaker questions God, each from a different place and time—England around 1655 in the first poem, Harlem in 1925 in the second. Read each poem carefully. Then write an essay in which you compare and contrast the two poems and analyze the relationship between them.


On His Blindness


(John Milton)


When I consider how my light is spent1

Ere half my days in this dark world and wide,


And that one talent which is death to hide,


Lodged with me useless, though my soul more bent

5
To serve therewith my Maker, and present


My true account, lest He returning chide,


“Doth God exact day labor, light denied?”


I fondly ask. But Patience to prevent


That murmur soon replies, “God doth not need

10
Either man's work or his own gifts. Who best


Bear his mild yoke, they serve him best. His state


Is kingly: thousands at his bidding speed,


And post o'er land and ocean without rest;


They also serve who only stand and wait.”


1 used up, exhausted





Yet Do I Marvel


(Countee Cullen)


I doubt not God is good, well-meaning, kind


And did He stoop to quibble could tell why


The little buried mole continues blind,


Why flesh that mirrors Him must some day die,

5
Make plain the reason tortured Tantalus2

Is baited by the fickle fruit, declare


If merely brute caprice dooms Sisyphus3

To struggle up a never-ending stair.


Inscrutable His ways are, and immune

10
To catechism by a mind too strewn


With petty cares to slightly understand


What awful4 brain compels His awful hand.


Yet do I marvel at this curious thing:


To make a poet black, and bid him sing! 

2 in Greek myth, a king condemned to stand up to the chin in a pool of water in Hades and beneath fruit-laden boughs only to have the water or fruit recede at each attempt to drink or eat

3 in Greek myth, a king condemned eternally to forever rolling a heavy rock up a hill only to have it roll down again as it nears the top

4 inspiring deep respect or reverence
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SCORING GUIDELINES

Question 1: Sonnets by John Milton and Countee Cullen
The score reported for each essay reflects the Reader’s judgment of the quality of the essay as a whole. Readers are instructed to reward the writers for what they do well. The score for an exceptionally well-written essay may be raised by one point. A poorly written essay can be scored no higher than a 3.

9-8
These essays compellingly treat both poems in some depth and are specific about how the two are different and how they are similar. They also discuss, explicitly, the relationship between the two and comment on the specific circumstances of the speakers. The scrutiny of the poems may or may not include technical comment on the form and prosody; if it does, the essay offers comment on the purpose or effectiveness of those aspects. Frequent references to the text are specific and fit the analytical context in which they appear. Although they may have flaws, these essays show a sensitive grasp of both poems and express it with dependable precision and maturity.
7-6
These essays present a rational and credible comparison and contrast of the two poems. Although in their interpretations they do not show the precision or the thoroughness of the top papers, they are thoughtful and attend to the tasks of the prompt. They enumerate and discuss both similarities and differences, although with less depth than the top essays. They may show less stylistic maturity or occasional wanderings. Nevertheless, they support their commentary clearly with specific and appropriate detail from the text, although possibly without the fine balance of the 8-9 papers. The writing style may be more workmanlike and have more hesitations but is still competent and generally comfortable.

5
These acceptable essays may be superficial in their understanding of explanations but they present plausible interpretations of both poems. They may slight the analysis of the relationship between the two poems or either the comparison or the contrast of the two. They may depend on generality instead of specificity in their comparisons and contrasts or marshal support that is too thin or only marginally appropriate to the student’s commentary. They may fall into paraphrase, but that paraphrase, however overextended, will be in the attempted service of analysis. They may show minor misreading of the poems. Although the writing may be unsophisticated and inexact or show distracting surface errors, it is still adequate to the expression of the writer’s ideas.

4-3
These “lower-half” essays are incomplete, either in their understanding of the prompt or of the poems, or both. They may indulge in more serious misreading of the poems or slight one of them completely. They often paraphrase more than they comment or comment without rooting their commentary in the text. The writing may fail to show organization and control over the content and the form. This is the highest score for an essay that discusses only one of the poems or whose organizational or mechanical weakness force continuous backtracking and rereading.

2-1
These essays compound the weaknesses of the 3-4 papers. They may completely misconstrue the poems or pay little heed to the instructions. Typically they are unacceptable in form, in content, or both. While they address to the prompt, they do so in a cursory, fleeting, or ineffective way. Essays scored 2 will include some analysis, however rudimentary. Essays scored 1 contain no worthwhile comment on the poems.

0 These essays may refer to the prompt but make no attempt to respond to it.
—
These essays are blank or do not mention the prompt or the poems.
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